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11. oh oh: More bad news 


FROM LOCAL BANDS AND CO 


WATERLOGGED READER 
Dear Editor: 


During the recent summer drought/water 
shortage, the Capital Regional District 
(CRD) kept telling homeowners and 
apartment dwellers to refrain from 
watering lawns. It was refreshing that they 
told us to water our lawn etc. on certain 
days of the week according to whether 
our house number was odd or even 


Live stays loud 


(NOT!). I’m all for water restrictions but as _ 


long as they are equal. For the entire 
summer months, I was up at the 
University of Victoria in the evening and 
noticed that they had their sprinklers on 


CORRECTIONS 


1. The letter to the editor about the 
States of Independence in the last issue 
should have read in closing: 


T.L. DeLine 

Dept. of External Affairs 

for Chief R. Kwasistala, 

Independent State of Laich-Kwil-Tach 


and for Peter Knighton 

Official Spokesperson | 

for Chief James Knighton 
Independent State of Qwa-Ba Diwa 


2. The photos for Fracas should be 
credited to Rachel Montpetit. 
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Y 


continuously throughout the evening. 
Why didn't they ever get served with a 
notice? Is this fair? 


Sincerely, 
Fed up 
ED...1 don’t know if they did or didn’t get served 


with a notice. I've learned one thing in life and 


that is Hypocrisy knows no boundaries. 


REQUESTS NEED NOT APPLY 
Dear Editor: 


I am writing to you to make a request. | 
can never get through on your request 


What’s in SI 
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line and I don’t know your fax line so this 
is my only hope. Could you please play 


the Forgotten Rebels’ “Surfin’ on 


Heroin”? 

Thanks, 

Smilin’ Jack Watson 
Vancouver, B.C. 


ED...Thanks for the request Smiley, | just played 


_it.at home and boy did it sound great! Thanks for 
reminding me of this blast from the past. & 


NEXT MONTH: 


and more 
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Greetings CFUV 
Supporters: | 


We would like to take this opportunity to 
thank those who supported us in the past 
and to remind you that FUNDRIVE '92 
kicks off this year on October 13th and 
runs through to October 26th, or until we 
réach our goal of raising $20,000. We 
sincerely hope that we can count on your 
support again this year. 


FUNDRIVE '92 will have lots of goodies for 
giveaways: particularly CDs, concert 
tickets, and magazine subscriptions. Our 


A360 2 1 a8 


grand prize will feature a $1000 package 
from Mac's Cycle Centre. Other prizes 
include a mountain bike and music 
paraphernalia. To qualify for this draw, all 
you have to do is donate $25 or more and 
pay your pledge before December 7, 
1992. 


Special block programming to watch for 
during FUNDRIVE ‘92 include: 


Womyn’s Radiothon 
Rap-athon 


Molecularly Disembowelling Grindfest 
Reggae/Africanfest 

Dance 

Public Affairs 

Blues and more! 


For more programming highlights, check 
out Dialtales in the centrefold. 


October 2 - The Accused at the Commons 
Block at UVIC 


October 9 - Colette Urban at Open Space 


Larry Bird 


October 10 - CFUV Mini-Golf Toummament 


~. at Mattick’s Farm (5325 Cordova Bay) | 


October 18 - Culture at Harpo’s 


October 20 - Tomson Highway at 
Cinecenta 


These, plus many other events mark 
FUNDRIVE '92, beginning on October 13. 
Once again, thanks for supporting CFUV in 
the past and we hope that you will do so - 


again. See ya out there. A 


-..by m.c. schraefel 


olk festivals are amazing places: you go to 
hear a couple of artists you know and then, the 
magic folk fest thing happens. At a workshop, you 
hear a group you've never heard of before sharing 
a stage with someone you do know, and my god! 
suddenly you're thumbing through your program 
to find out who this amazing heretofore unknown 
entity is, and where and when you can hear them 
again that weekend. | : 
Such was the case with the Boston duo The 
Story, who played the Winnipeg Folk Music 
Festival this summer (damn shame they didn’t get 
to Vancouver). 


he Story consists of Jonatha Brooke and 

Jennifer Kimball. Jonatha writes the tunes and 
arranges Jennifer’s accompanying vocals. The 
sounds these two women evoke knock the wind 
out of their audiences. — - ee 


Vocally, they’re outstanding. Jonatha also plays 


a very, very mean six string outside and inside 
intriguing tunings (like E flat 9), making her guitar 
very much a third voice on stage. Jennifer's 
percussion additions accent the songs in subtle, 
unexpected directions. And the songs! In 
themselves, the songs are strong both musically 
and lyrically, touching on topics rarely broached 
honestly in mixed company. | 
In the title track “Grace and Gravity”, we hear 
how apartheid South Africa left an American 
choreographer at the site of a car crash while 
ambulance workers rushed his white partner to 
the hospital. The consequences of his ordeal is 
that the black dancer is now paralyzed from the 
waist down. In “Not one Word”, the voice of the 
song struggles with reassembling the memories of 
incest: 
I'll tell you a secret / that | don’t even understand. myself 
long ago yesterday ten thousand years / and | only 
remember it now, he said / “not one word / Not one word.” 


Donations welcome 


Mon-Sat 10:30 to 5:30 
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EVERY WOMANS 
BGDKS PRESENTS 


for October Women's History Month 


READINGS BY 


3 Annharte, Beth Brant, 
Marilyn Bowering, and Lee Maracle 


SATURDAY, OCTOBER 17 


8 pm at Young Auditorium, 
Camosun College, Lansdowne & Foul Bay Rad. 


For info: Everywomans Books 
641 Johnson Street 
Phone 388-941 1 


Story: 


ravity 


Jonatha: You know, that is the worst thing 
someone said about us. First of all that we’re cute 
— Oh I hate that!; and then dismissing the songs as 
superficial. 

‘Jennifer: We have this song called “Fatso” 
about an obsessive dieter. | mean, it’s a serious 
problem, but this reviewer took us so literally - 
worried if we maybe had the serious problem. 

Jonatha: That’s the worst. | mean, I want people 
to get it; and I want to nail it. Even if people aren't 
listening to the lyrics, to have some element in 
the song that hits home, that finds a mood that 
hits. | 

Jennifer: It’s really important music and it isn’t 
obvious. It requires people to do work on their 
own. That’s a reward too, because when people do 
get it, it shows they've done the work. | 

. This is not to say that The Story is without a 
sense of ha ha. “Dog Dreams”, a song with 
reminiscences of Roches harmonies, could be the 
dog’s side of the coin to Jane Siberry’s “Everything 
reminds me of my dog.” In The Story’s tune, dog 
says: | 

Me and rex took the car/ ha, ha, stay home...stay 

We're gonna run over / all the neighbourhood cats 

‘cause they tease us from / the other side of the fence... 

Dog Dreams dog dreams / please wake up 

No bad dog no stay / no basement no way 

no choke chain no dry food / no fetch game no No no... 

We're gonna find some great smelling bitches / and see if 

they meant what they said / from the end of the leash. 


B: of all the quality components that go into 
this group to make their work stand out, what 
makes the gestalt of The Story remarkable is their 
very provocative vocal artistry. Emotional 
intensity is crafted inside disarming melodies 
where the melody often acts as the interpersonal 
mask/disguise that frames so-called intimate 
conversations, while the harmonies and/or chord 


Main Lab 
684 Yates St. 
383-8111 


progressions pull against the melodies, creating 
the emotional or ironic tension within the subject 
at hand. | 7 
Jane Siberry’s mid-eighties operatic multi-vocal 
work, the Roches the “Hammond Song’, these are 


all approximations (“but we’re honoured by the. 


comparisons”), because what sets The Story apart 
from those drawn to mesmerizing harmonies is the 
duo’s insistent pull into deliberate dissonance. 
For instance, in “Damn Everything But The Circus”, 
the voice of the barker mimes the reel of a 
calliope, singing “Step right up to the small town 
Big Top/One way out of a small town’s the big net” 
underlying the main voice’s love-hate/escape-trap 
relationship with the circus life and the world 
outside the big tent: “Goddamn the circus, 
goddamn everything but the circus/Houston is a 
rotten dump/ I don’t mind New Orleans...” 


es perspectives become incorporated 
and reflected through vocals tracing off down 


related but unexpected lines of sound. Harmonies. 


become melodies, dissonance becomes art, which 
becomes another testimony to the strength of 
their live performances: it’s one thing to sing 


harmony directly on the melody, but to hit the - 


right/wrong note is a risk factor of ten. Listening to 
The Story is at times like watching a very daring 


highwire act. One reviewer referred to these | 
' entangling aural threads as “vocal choreography.” 


Jonatha: I worked as a professional dancer after 
I finished college until Jennifer and I got serious 
about four years ago with this group, so it was 
really cool to hear that that element of my life 
came across in the music; really cool and very 
accurate. 

Each song becomes.a vocal pas de deux for 
Jennifer and Jonatha where the dance evolves 
around the way they trade lead vocals and 
harmonies with each other in seemingly arbitrary 
arabesques. 

Jonatha: We started singing together eight 


years ago in college. We tried out for the same a_ 


cappella group and got in. When we heard each 
other, we just connected and started working 
together. | 

And what a sound! After each song, the 


audiences would pause, almost stunned by what 


they’d just heard and then applause applause 
applause applause. Grace cont. on pg. 3 
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Magazine 


Three of Amazing Larry’s biggest 

eo in life: 
1. Trading my cool Boba Fett 

Star Wars action figure for a lousy 
Lando Calrissian action figure in the 
fifth grade. 

2. Dropping out of college. 

3. Missing the HOODS play in 
Vancouver last April. 


‘d known about the Hoods for a 

long time before that show 
(which Victoria’s Bum opened up 
for). | knew they played really cool 
R&B 60’s punk. I knew they were 
formed from two great San Diego 
garage bands (the Trebels and the 
Tell Tale Hearts!). I knew they 
probably wouldn't be back this way 
for some time, so what was I doing 
that was so important that I had to 


miss this band?!! I can’t remember. ~ 
I wrote a letter to Mike Stax (the 


bass player/songwriter/head Hood) 
not long after, and asked for some 
info on the band. He sent me a 
letter, two great HOODS records, 
and a big ol’ press kit (pretty 
generous for a gangster!). The first 
record (a single on Dionysus 
records) is just a taste of the 
Hoods’ sound. It’s definitely cool, 
and the liner notes are hilarious, 
but to really hear the Hoods, you 
must get their LP on Midnight 
Records, Gangsters and Morticians. 
This is the most honest white R&B 
chunk of punk I can think of. All the 
influences are there. Mr. Stax’s 
affection for bands like the 
Downliners Sect and the Pretty 
Things is evident here, but not too 
evident. Actually, one of the 
amazing things about this album is 
the number of originals. Thirteen of 
the fourteen tracks on this gem are 
Originals. Stax/Wiseman is getting 
to be one of those cool writing 
teams you'll always remember, you’ 
know, like Tax/Splinter or 
Lennon/McCartney. 


ae saw them described (in a 
complimentary way) as “crude, 
primitive”. In the garage-world, the 
Hoods’ sound is far from crude and 
primitive. The Mummies are crude. 


FUZZiN’ | 
OUT: 


With 
m azin§ 


Larry 


The Worst are primitive. The Gories 
are crude and primitive. Even in 
the R&B world, anything Billy 
Childish has offered to the genre, 
has to be as crude and primitive as 
it gets. To my ears, the Hoods are 
what I would call “slick”. The look, 
attitude and history behind the 
Hoods is where the crudeness and 
primitiveness is. 

After listening to this record 
regularly all summer, the songs 


which stand out in my mind are . 


“She Put A Hex On Me”; a crashing 
drum intro, followed by an 
unbelievable harmonica wail start 
this cut. “Gangster Jack”, an 
engaging garage-style guitar lead- 
in, and lyrics that set the theme for 
the whole record. “Mystery”, YA! 
probably my favourite cut on the 
entire album; a moody storm intro 
and outro on this one. “I’m Your 
Mortician”, weird stuff to be sure, 
but don’t think about it too much, 
just roll back the rug and dance! 
“Rain Starts Fallin’’, the token slow 


song on the album? This cut has 


plenty o’ cool bass, careful 
percussion, and gives vocalist Jay 
Wiseman a chance to show off his 
range and control. But, I dig 
everything on Gangsters and 


Morticians; the great-looking jacket, | 


tough liner notes (“If you don’t buy 
this album, you ain’t no friend of 
mine, and may the bird of paradise 
fly up your nose!!!”), and the lack of 
“filler” tracks. 


The Hoods are: Jay Wiseman - 


vocals, harmonica; Xavier Anaya - 
guitar; Mike Stax - bass guitar; Ron 
Swart - organ; and John Chilson - 
drums. It’s available in limited 
quantity on vinyl, and on CD for all 
you geeks that went and sold your 
turntables as soon as the compact 
disc came out. Also, check out Mike 
Stax’s cool ‘zine, Ugly Things, always 
crammed with rare R&B garage 
stuff. And remember to catch the 
Hoods, next time they travel north 
or you'll regret it!! Keep groovin’... 

Amazing Larry 

P.S. - By the way, those aren’t my 
three biggest regrets in life. I’ve 
never actually regretted dropping 
out of college. A 


CFUV FUNDRIVE ‘92 presents a 
two hour Garage Grooves on 
October 17 from Midnight- 2 am. 
Support Victoria’s Alternative 
Choice Radio CFUV FM 102/Cable 
104.3 by calling your pledges to 
721-8700. , 


ee 


Art Ber . by Chris Fair 


A Bergmann is made of attitude. It oozes off the stage and into the 
udience when he performs, pleasing some and offending others. 
Bergmann is bitter and frustrated and it shows when he plays. It comes as no 
surprise to many when he tells his audience to-fuck off at the end of a set or 
stop half way through a song to have a cigarette. 

His career over the past year has been a rollercoaster ride and when it rolled 
through Harpo’s recently, he stopped to talk to Offbeat after one of the shows. It 
all started when he landed his first major record deal with Polygram last year, | 
got married, and finally began to receive the attention he has always deserved. 
The self-titled album was released in August 1991 and was met with critical 
acclaim and radio airplay across the country. But half a year later, Bergmann 
again found himself without a deal. 

Now he has been forced to play solo 
acoustic shows for financial reasons. 
Instead of a band to back him up, he 
has only a glass of whisky, a beer, and a 
pack of cigarettes. “It’s truly economic 
reasons,” states Bergmann, “I think it’s 
a big cop-out on somebody’s part. | 
don’t know whose. God I think.” 


ne of the most active survivors of 
Vancouver’s new wave scene in 
the late 70s, Bergmann, 39, has played 
in and fronted several bands. He 
started when he was 17 with a band 
called the Schmorgs who were one of 
the first on the Vancouver scene to nerere an Indie album. Later, he fronted 
the K-Tels who eventually changed their name to the Young Canadians. Los 
Popularos, Poisoned, and Shadowdog are just some of the other Vancouver | 
bands Bergmann has been involved with over the years. 
In 1987, he embarked on a solo career. His first album, Crawl With Me, was 
produced for Duke Street records in Toronto and had only marginal sales. His 


second album, Sexual Roulette, received widespread attention from critics but 


was released just as Duke was going under, and when they did, they took 
Bergmann’s commercial success withthem. | 
However, when his third self-titled album was released by Polygram last 


- summer it looked as if Bergmann was going to finally receive his just rewards. 


The response from radio stations was phenomenal, but soon the relationship 
between Bergmann and Polygram fizzled. Bergmann is now without a contract to 
produce another album, without a band, and without next month’s rent. 

“I had the deal, the deal went away,” said Bergmann of his Polygram contract. 
“We parted company — the marriage didn’t last a year.” Bergmann adds, “They 
wouldn’t put the money up so | could go and tour and they asked if I could 
make a cheaper record than the one | sold them in the first place that was made 
for like nothing. We just ended up arguing every day. You can just imagine how 
many bands are out there who are fighting for a chance. I've had a chance and | 
still can’t make a living at it.” 


Dalene his tour with Sons of Freedom and Bootsauce will garner him 
another chance. But Bergmann isn’t one to be optimistic or hold anything 
back. These characteristics are often reflected in his song writing which delves 
into many of life’s darker sides. One has to wonder if it was Bergmann himself 
who was too much to handled for the record company or if it was the record 
company who just couldn’t properly manage his talent. 

Bergmann says he tries to write songs which will provoke peep to ask 
questions of themselves. “It’s great to say I love you, but why?” 

“When I write something, I just want to say everything; everything, because 
you don’t know if you’re going to be alive tomorrow...I’m realistic and I think I’m 
just trying to figure out the truth and put it down in words and notes and just 
like hammer it out there and seeing what comes back.” If Bergmann has any 
luck, the next thing coming his way will-be a new record deal. Otherwise, he 
says he may just try and put out a record by himself. “If | sold it off the back of a 
pickup truck it might do better.” A 
ERS NS PITS TE ETT IT ES FES NES eo OE Ne MAN IR Ser STS 
Grace cont. from pg.2 The Story’s first release entitled, Grace and Gravity 
(Electra) reflects much of that live performance mesmerism. The key difference is 
belief: it’s easy — well, easier - to believe that what you hear on this tastefully, 
sparsely arranged album can be done with the many takes and multiple tracks 
available through studio manipulation. But that’s not it at all. Everything you hear 
on that album is what you hear on stage, except that it’s just so much bigger live 
than on tape because on stage, clearly, undeniably, The Story works without a net. 

Amazing: strong, tough songs; great music; incredible, evocative performances, 
two women. 

Jonatha and Jennifer: How come their are so few women performing at this 
festival? Where are they? There are lots of women who should be here. | 

“Important Music.” Important words about music. Good Stuff, really good stuff. So 
ask your favourite CFUV DJ to play them; ask your fave SUB Productions to bring in 
The Story. A 


Cot con een | 
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hen the Scottish group the Tannahill Weavers tour hit Alberta in 1980, 


they put out a call for a bouzouki player who had a van. Thus Alan - 


MacLeod, piper for the Weavers, met Albertan Bill Bourne. Bourne and 
MacLeod played together in the Tannahill Weavers for five years; then Bourne 
returned to Alberta and MacLeod retired from music to take up painting. The 
bouzouki remained with the Weavers but Bourne (who still longs to get his 
fingers on a bouzouki) continued to write and play his own music. He made a 
demo, sent a copy to MacLeod in Scotland and suggested that as a working 
duo they would present a unique sound. _ 


he combination of Bourne and MacLeod created a unique, non-traditional 

sound, although their recognizable influences come from two traditions 
miles apart, the blues and Celtic music. Bill Bourne plays the blues because he 
likes the open-minded spontaneity of the form. Years of playing the blues has 
ingrained in him an attitude reminiscent of a performer who just stepped off a 
Delta riverboat: laidback and relaxed, Bourne tells freeflowing stories between 
songs. Quirky, funny and articulate, he raps spontaneously, entertaining the 
audience while MacLeod prepares his pipes or switches to flute or whistle. 
Despite his affinity for the blues, Bourne likes to play music with a positive 
message; he feels enough negativity exists in the world already,and says it is 
easier to play upbeat tunes night after night. The title of their first release, 
Dance and Celebrate, sums up the life-enhancing attitude Bourne and MacLeod 
embody in their music. 


he distinctive edge provided by MacLeod’s warpipes sets Bourne and 
MacLeod’s music apart. Although Al MacLeod plays the occasional 
traditional tune (eg. “Raven’s Song” on their new release, Moonlight Dancer) 


usually he adds the pipe’s powerful skirl to Bourne’s tunes. The meeting of the 


traditional Scottish pipes with North American blues works: think of the blues 
harp (which Bourne frequently plays) and pump up the volume. One of the 
most goosebump raising experiences I have ever had occurred when walking 
into the washroom next to Felicita’s Pub (where Bourne and MacLeod played 
last December): Al MacLeod’s pipes reverberating off the tiled walls as he 


BOURNE & 
MACLEOD 
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BOURNE: 


warmed up. Next to me a native Scot chuckled appreciatively, anticipating a 


grand time. : 
And a grand time ensued in the jam-packed pub. Although Bourne and 


. by Kelly Irving 


MacLeod generally play larger halls now, Bourne says they play the occasional ; 


college pub still to reach a different audience. The audience in Felicita’s that 
winter night mixed students with folkies and Scots out to see where their roots 
might wander. The band appeared at home and Bill Bourne’s monologues 
engaged the crowd, shortening the distance between performers and audience. 
In the short physical space between the seated audience and the band, people 
reeled on the small dance floor, sweating their appreciation. 


musicians to play the blues. These gigs maintain his close contact with the 
people and their stories. Bourne lives in Innesfail, a name, he recently found 
out, derived from Innesvale, the original Gaelic name for Ireland, meaning “Isle 
of Destiny”. It is there he goes between tours to be with his family and enjoy the 
peace of the foothills. He writes during the “hurry up and wait” times on tour, 


~ and at home after the family’s abed. His poetic lyrics, sung in his rapid-fire but 


articulated style, may emerge from a genetic well-spring: his great grandfather, 
Stephan G. Stephanson, was Ireland’s poet laureate. 

Al MacLeod lives in Vancouver now, although this past summer he spent in 
Squamish enjoying the peace and quiet. Bourne and MacLeod’s latest release, 
Moonlight Dancer, recorded in Vancouver, features Some local musicians including 
Victoria’s own (until recently) Colleen Eccleston. Bassist Jim Morison tours with 
the band regularly, and occasionally other musicians join the group (eg. at their 
upcoming performance at the Commodore Ballroom in Vancouver, five 
musicians will join Bourne and MacLeod). 3 

If however you want to catch the Juno award winning Bourne and MacLeod 
without catching the ferry to the big city, you can hear them in the acoustically 
superb University Centre Auditorium on Nov. 4th. (Tickets on sale Oct. 5th.) If 
you would like to hear their music before then, they have two releases: Dance 
and Celebrate (Attic Records, ACD 1314) and Moonlight Dancer (Attic Records, ACD 


_ 1343). Be prepared for goosebumps. A 


‘CFUV Jazz Playlist 


LABEL 


ARTIST TITLE 
Either/Orchestra Calculus Of Pleasure Accurate 
Peter Apfelbaum & The Hieroglyphic Ensemble Jodoji Crossing Antilles 
8 Bold Souls Sideshow a 
From The Show 
Testifyin’ 
Take One 
Nnenna Freelon 
Blue Interlude 
Reboppin’ : 
Simply Stated * Columbia 
_ Present Tense Columbia 
Tete Montoliu Concord 
Fraser MocPherson Concord 
ne / Cleo Laine Concord 
DIW / Columbia 
Tuskegee Experiments Elektra / Nonesuch 
fxtended Animation Enja 
sirth Of The Cool GRP 
fo’s Acid Trip ITMP 
| Can't Put My Finger On It JMT 
Live In Tokyo SMT. 
That's Me Justin Time 
Jazz On Broadway Justin Time 
Live At Condon’s Milestone 
Full House Milestone 
Mosaic Musicmasters - 
The Vibe Novus 
Toots Rae: The Brasil Project Private Music / BMG 
Bley / Haden / Motian Memoirs Soul Note 
Between The Lines Unity 
Gateway Unity 
My Horns ooOf Plenty Verve 


Jazz is heard weekdays from 5 - 8 pm and on Sundays 
af 1:30 - 3:00 pm, and 6-10 pm on CFUY FM 102, Cable 104.3 


ill Bourne still plays the bars in Alberta, getting together with local 
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Scene Ventage 


inter is on its way - so much to 
dread, so much to look forward 


‘to. Toaster Prod. will guide us through 
_ those cold months ahead (we hope). 


‘News, Changes, progress.. .Dr@ne's ex- 


guitarist, Ron, has-a new project known 
as Martinsville with Chris Henderson. 
Jody and Jason (ex-Drone) are forming a 
new band. The Closetman demo will be 


out very soon with about nine songs on 


it. Look for a Goon Squad demo soon. 
Conviction have just released a new six 
song demo. Karnij just did some new 
recordings. Contempt have a new lead 


vocalist with Chris “Lettucehead” (ex- 


Drone) screaming away. As well, Geoff 


the drummer has returned so look for 


ae ne ae Oi ee Be 


new recordings soon. I hope what | 
heard about Aaron (ex-Severence) and 
them is just a rumour. Banana Royal 


now have a vocalist; remember Mike, 
- the guy in plastic wrap at the Harpo's 


Wire Bastard show? M.P.A. will be 
releasing their third tape soon. The 
long awaited Beige Froth tape is finally 
out. C’Mon is a new instrumental metal 


tape — stupid name. Ninth Hour tape 


rules! Very powerful above-average 
hardcore from Nanaimo. Back-up 
vocalist Sean has moved away, left the 
band but plans to form his own band. 
King Salmon now have adorable little 
Stevie D (ex-Dr@ne) on bass and Zack 
on vocals - A new demo will be out 
soon! Spiral Jetty have a new bassist 
and put on great live shows. 


New bands... Jon from Trapjaw has a new 
haircut, oops, | mean a new band with 
Kev from BUM. Crotch is grindcore with 
Maxine from Menstrual Spunge on 
vocals. More are a new band whom | 


have yet to hear. Patriotic Filth is a 


punk band from Sooke or Langford that 
I’m dying to hear. 


Across the water...Fine Grind have parted 


_ Ways with their vocalist. The Nimrod CD 


is godlike with their short noisy songs - 
| love it! Kreviss are on that new 
double live LP I keep seeing around 
town. Did you know Bob Rock 
produced the Subhumans? It’s true. 
And Chuck Biscuits played in Danzig - 
yikes. Coral Backwards is “la-roc”. 


Fave blast from the past...Dayglo’s “Kill Tim 


.---+ by Jason Flower 


Crow”. They re-did it and released it as 
“Rape Johnny Stiff” but the original 
kicks ass. 


I'm looking for...Ccheese metal from 


Tantrum (in Tolan), Intruder (from 
Brentwood, not Victoria), and Vypress. 
Also, if anyone has a copy of that 
Adhesive Tape demo done on Head 
Street, I'd love to hear it. I can be © 
reached: c/o-Scene Ventage, this paper. 
Thanks for reading, take care, and think 
for yourself! 

P.S. Akiro Takasaki is a god. 

P.P.S. Don't forget to support the only 
coolest radio station this side of the 
planet during FUNDRIVE ‘92 by dialing 
and donating at 721-8700. We need > 
your cash! A 


! 


- history of Jazz. Part two will appear in next month’s issue | 


PART ONE 


.. by Peter Lovric = 


etait 
os 


presents part one of a four part series on the 


he irresolvable dilemma — the question “What is 

jazz?” has become more than ever before 
incapable of a firm answer. The paradox where is jazz 
going, what course will jazz take in the future? My 
own projection is somewhat cautious. Nobody has 
ever been able to see around corners in the arts. 
Some new developments of which we have no 
inkling, may arise to turn the world of jazz around just 


,as the music of Dizzy Gillespie and Charlie Parker, 


once believed far too radical to ever reach a popular 
audience, was duly absorbed into jazz. Because this 
cameleonic music has changed more in the past 50 
years than in the previous half century, any prediction 
of its likely status in the 90s can only be wild 
guesswork. 

The music called jazz is a funny four-letter word 
which has often been accused of lowly, or even 
indecent, origins. People have tried from time to time 
to substitute other terms for it. Once it was “swing” 
and then, I remember, in the 50s Downbeat Magazine 
ran a contest to substitute the term “jazz” — and what 
do you think they came up with? — what was the 


winning entry? The winning entry was “crewcut” — 


because that was in the days when people were still 
talking about “long-hair music” being “classical 
music”! You can imagine what would have happened 


if that term had been adopted. You then come into 
the 60s and hair styles change considerably — it © 


would have been kind of strange. So for better or 


worse, we’re stuck with that little word.In away, the 
fact that the word is the kind of word. thatit is; with-all’. =~ 
the symbolic elements attached to it, makes it a 


pretty good word for the music. ‘It came to mean 
something — and there it is — one observes today 


the various forms of music which masquerade or 


presents themselves by the term “jazz”. 


musical term in every language. And it is equally 
e world’s most misunderstood word. We don’t know 
what the word means. No satisfactory definitions exist 


Jr is probably the world’s most recognized 
t 


for jazz or dixieland or bop or mainstream, or for 
qualities in the music such as “swing”. What are the 
limits of what can properly be called jazz? One can 
recognize the sound of jazz, or most of it anyway. 
Questioners asking “What is jazz?” will simply be 
passed on to Louis Armstrong’s answer “If you still 
have to ask — you'll never know.” 

Jazz is an astonishing music. It is instantly 
recognizable as different from its predecessors. Jazz 
probably didn’t come into the picture until the last 
decade of the 19th century. 

So we begin with a music that is less than 100 
years old, yet has become probably the only global 
music; music which is loved-and appreciated, played 
and performed all over the world. A music that came 
from humble origins and started as a kind of folk art, 
and has become recognized universally. Along with 
film, jazz is probably the only unique 20th petty 
contribution to the arts. 

On looking back at jazz there has been an 
astonishingly rapid development in the music. 


“Sometimes it’s difficult to keep up ‘with the changes, 


because they come so quickly, and because they 
séem to happen, ‘unfortunately sometimes, in such a 
way that music that came before, whatever happened 
to be the dominant style of a given period, is looked 
upon as dated, old-fashioned or whatever, by a large 
percentage of an audience and sometimes, even by 
the musicians, so that you begin to orient yourself in 
the music that comes. 

Everybody enters it in a different point in the 


Jazz cont.on pg. ? 


Making Waves 


A coast to coast audio experience 


n aspecial collaboration, Open Space and CFUV 
link Canada from sea to sea with Colette Urban’s 
Making Waves, an audio performance piece. At 


5s precisely 12:15 pm Pacific time, CFUV will 
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COASTLINE 


surf and sport 


FOR THE STREET, THE SNOW 
AND THE SURF 


SNOWBOARDS AND SURFBOARDS 


SALES, RENTALS AND SERVICE 


westbeach, stussy, billabong, 
jive, vans, airwalk, wetsuits, 
Custom surfboards, and snowboards 
from all the major manufacturers Re 
much morell 


#152-560 JOHNSON ST. (MARKET SQUARE) VICT ORIA 


_ 382-2123 


broadcast live transmission from Corner Brook, 
Newfoundland to CFUV. Five performers wearing 
portable sports radios will receive CFUV’s 
broadcast and walk through various locations in 
downtown Victoria. In Corner Brook, Colette Urban 
forms the content of the- transmission: a live 
broadcast of the sounds of waves on the 
Newfoundland Coast. 


LE 


Sound confusing? Tune into CFUV or check out 
the performance downtown. The 15 minute sound 
sculpture will be followed by interviews with 
Colette Urban and performers on CFUV. Produced 
as part of Open Space’s October Project, 
celebrating the twentieth anniversary of Victoria’s 
artist-run centre. For more information contact 
CFUV at 721-8702 or Open Space at 383-8833. & 


6 am ROCK: Gentle Ben rocks for you. 


8 am FOLK: Hosts Ken and Randy play 
an eclectic blend of local and other folk 


music, stressing a balance of gender, 


social/personal, and vocal/instrumental 
music. 


10 am CLASSICAL: Orchestra Free Zone. 
Explore the Orchestr Free Zone with 


Martin Monkman - a fertile plot where - 


instumental and chamter music 
blooms, with a clump of leider growing 
over by the back fence. In addition to 
the monthly feature, each week will 
present a bouquet of music from the 
Baroque to the Postmodem, all picked 
from the OFZ: This month's feature: 
Charles Ives. On October 22 we 
celebrate the 118th birthday of Charles 
Ives ( 1874-1954), an iconoclastic 
American insurance salesman. And my 
personal hero. 


Oct 5: Variations on “America”; Strir 
Quartet No. | ; = 


Oct 12: Violin Sonata No. 3. Piano Trio | 


Oct 26: String Quartet No. 2; Piano 
Sonata No. 2 “Concord” 


noon CFUV MAGAZINE: Topics ¢ 


with the environment and othe 


1 pm GAY/LESBIAN: This 
(Syndicated) Gay and lesbian 
from San Francisco. 

1:30 pm NEW MUSIC: New Alb 
Expose yourself to a va 
infectious aural specimens fram 
recent past and near futur 


3 pm ROCK: Suzy Nasty Tebth’s 


Radio. After solving the loa Beanie 
dilemna. of Mike and the Rock and Roll 


Gypsies over the nature of love: 
seventeen HotieusAnserine anxiet 
3 and Grinder 


Finch feat 
made their 
Jazz. From 
Armstrong. 


: "Alligator Craw 
he "Giant Step 


Alternates wit J imentally Sound, 
with host, Jim Fisher, who presents the 
lesser. heard but musically strat jazz 


Peter Leitch. Esmee fare Jon 
Ballantyne, Woody Shaw.... 


8 pm CENTRAL AMERICAN: Centro 
‘America Al Dia. (Bilingual) News and 
views, culture and commentary, and of 
course, music from Central and Latin 
America. Broadcast in solidarity with 
the struggles for peace and justice in 
Central America. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria's only show on women and 
their music. We promise the unusual, 
irreverent, political sweet and sour. 


Oct 12: Women's blues — about trains, 
streetwalking, hearts breakin’ and 
leave takin’. 


Oct 26: Audio art — joan poetry 
performance. 


11 pm ROCK: The Transcendental 
Pomegranate. Scab reserves the right to 
be wrong as he insults your 
intelligence, perverts your sensibilities, 
and displays his clear lack of any 
coherent or unified life philosophy. 


1 am LATE NIGHT: Sub-G rantings along 
with periodic blasts of sonic insolvency 
and some serious cardigan and flannel 

wearing with host Mr. Rogers. Possible 


appearances by various Doktors and 
Aluminized Nazi Hell Spawn Conspiracy 


‘Dupes. Call in! Listen and learn to 


SLACK! Influence and force your 
musical interests on others. Become a 
music-fascist. Phone in, request. 


3 am GUMBO: A variety of music to 
melt your bodily functions. 


tuesday 


6 am ROCK: The Moft Horrid Ftory of 
Doctor Jodie Faustus. Oh. That's just 
Doctor Faustus. Forry. Steve Closetman 
sez: “I listen to Chris Eng’s show ‘cuz 
Chris Eng is a rad guy.” Don't you think 
it's about time you listened? Hi, 
Shivaun! 


8 am FOLK: The Folk Show. A variety of 
women's folk music, children's songs 
and more. Call in your requests and 
they may even be played. 


10 am CLASSICAL: Just Say Nono. You, 
: OW»eyou are 
: ‘to minc ess, worn-out 
music, to ilove Webber and John 
Williams, there is only one thing to do: 


asceainee “Stasatare 
SOE Seo 


yorscnsatorstavacerwe 


mystery, and will 
broaden their perspectives to allow for 

? lity of magic in their lives 
ninational.< 


2 pm COUNTRY: Anne's Country. Country 
and westerm music played for you by 
Anne Morrey, who will introduce you to 
old favourites as well as new releases. A 
with a lot of surprises. _. 


Victoria’s mos 
musician/artis 


S ak 

international issues. a you are bebpeeh 
the ages of 15-21 and would like to get 
involved in the SAY WHAT radio 
programme phone the Common Place 
office at 360-0799 or 477-0941. 


8:30 pm GAY/LESBIAN: Out on 
the Waves. Gay and lesbian programming 
that features an eclectic mix of news, 
issues and music. 


9 pm 20TH CENTURY COMPOSITION. 
Infrequency. Host Doug Sprenger 
features an eclectic mix that could 
include Laurie Anderson, the Kronos 
Quartet, Charles Mingus, Astor 
Piazzolla, Kurt Weill or John Zorn; 
composers and improvisers who stretch 
the boundaries of 20th Seamtpry 
“serious” muSIiC. 


10:30 pm ROCK: The Wonderful World of 
Sound. HEY! YOU! LISTEN! THANKS! 

12:30 am LATE NIGHT: The Two Dougs. 
Dr. Druggy Dougy and/or Mr.-Drugless 
Douglas will play mostly guitar and 
vocal oriented forms of rock (including 


punk, thrash, hardcore, metal, 


psychedelia and, of course, requests!) 


_ while talking about these same things. 


in an informative matter (instead of 
trying to be weird like other late night 
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hosts, since we're already weird...). May 
be subject to last-minute guest 
hallucinations...well, not really. 


3 am GUMBO: Your friendly neigh- 
bourhood host presents music — 
degrees below normal. 


‘wednesday 


6 am ROCK: The King Octane Show. Crain 


will be played over and over again until 
you all fall on your knees and worship > 


the Kings of Kentucky! P.S. We still luv 
Lou! Love, Cindy and Parge. 


8 am FOLK: with Cathy. 


10 am CLASSICAL: Chris Clip’s es 
Cuts. 


noon CFUV MAGAZINE: Jana and Natalie 


alternate to bring variety of 


(syndicated). Spoken word programme. 
., PUBLIC AFFAIRS: Inside Eur 


ok 


presefy 
ics 6 


Oct 21: Mark Eee On Bended 
Knee 


Oct 28: The Life and Legacy of 


8 pm RHYTHM & BLUES: Let the Good 
Times Roll. A ey of classic blues n’ 
. s° mostly 


American music. 


Oct 7: Son House, Carey Bell, Willie 

Dixon, Sonny Boy Williamson 

Oct 14: Special feature: 6th Annual 

Fundrive program — Otis Redding, 

CBS’ Roots 'n' Blues, Dinah Washington, 
_ Relic Records, John Lee Hooker 


Oct 21: Special four hour feature: 
6th Annual Fundrive program - 
Specialty Legends Series, Lightnin’ 
Hopkins, Collectables’ Box Sets, 
Yazoo Records, EMI R&B Series, 
Clifton Chenier, Peacock Gospel, Fats 
Domino 


Oct 28: Ted Hawkins, Sleepy John 
Estes 


Nov 4: Willie Love 


10:30 pm ROCK: Uncle Dieter is Dead. 
Sauté your favourite literary hero with # 
38. Learn the secrets held in William 
Faulkner’s Secret vault. Experience 
Abby Frucht’s home-made soup. Oh 
yeah, Uncle Dieter is a hoax! 


12:30 am LATE NIGHT: The Late Heavy 
Early Show. Al-emphasizes new releases 
and requests (bribes accepted), plus 
the usual idle banter, snide remarks 
and dumb-yet-true stories. Alternates 


1 pm PUBLIC AFFAIRS: Common Ground 


hour of De gl Let the al Times Roll 


with Jimmy Twilight's Lonely Hours. Cry 
yourself to sleep with varying degrees 
of musical. melancholy and erogenous 
vocal stylings. 


3 am GUMBO: Host Ethan plays music 
that'll dropkick your neighbour. 


thursday 


6 am ROCK: The Glosso-Laryngeal 
Nepenthes Rubiginous Hours. That metal 
guy here with his histogramatic hispid 
hirstute hitherto tape collection with 
which he plans to endoscopically 


_ extract the endive and empyema from 


your monetary receptacles and encyst 
it in the enclave of the enchiladic 
Fundrive encephalons. Encomiums 
welcome. Keep the mosh alive! 


8 am FOLK: Folkin’ Around with Keith 
Icolm features’ 2 special segments 


Neighbourhood. Live performances from 


local artists will be featured in the next 
few months. 


. TO am CLASSICAL: Join Deryk for two 


' {ie. old) recordings. 


ane m aa MAGAZINE: John Shafer 


pre | PORT S: Sports in the Stoplight. After 
iffimer of sports talkshows on the 
ar side, the meat has retumed. Jon 
uistein; Victoria warrior front 
director, and CFUV's veteran 
tS director, West Mundy, combine 
to present a show interesting to more 
_ must ~ sports junkie crowd. 


formats: believe me, these two won't 
always agree. Listen and give it a try; 
you won't be bored. 


1:30 pm EVENTS: Only in Victoria. Your 


—- mostly. new blues/gospel/R&B 


Oct 8: Buddy Guy, Isley Brothers, 
Muddy Waters, Charley Patton, 
Taj Mahal 

Oct 15: Fundrive special —- First 
Pressings 1951-52 featuring: 
Johnny Ace, Charles Brown, Ruth 
‘Brown, Fats. Domino, Dominoes, 
Little Walter 


Oct 22: Fundrive special — First 


Pressings 1953-54 featuring: BB 


King, Guitar Slim, Drifters, Big 
Mama Thornton, Big Joe Turner 
Oct 29: Hadda Brooks, Charles 
Brown, John Lee Hooker, Ann 
Peebles 
Nov 5: Eddy Clearwater, John 
Hammond, John Lee Hooker, Jack 
McVea 
3 pm ROCK: Typhoid man steps in to 
play some bitchin‘ tunes. 


5 pm JAZZ: Jive at Five and The Last Set 
alternate with Jazzin’ in B Flat. Jive at Five's 
Arnold VanKlaveren kicks off the first 
two hours of programming and Jim 


Fliczuk closes the last hour with The Last - 


Set. Your hosts present the unknowns, 


the legends and the young lions. 
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hues. All blues, with Thomas Baranyai. 


8 am FOLK: 


Jazzin' in B Flat host Art Simpson 
presents an interesting mix of blues, 
ballads and bop, every other week! 

Oct 8: Lead Belly, Dexter Gordon 

Oct 22: Fundrive Special 

Nov 5: Son House, Tete Montoliu 


8 pm ELECTRONIC: Earmeals. Electronic 
and experimental music and sounds 
with Brian Lunger and Agustin Luviano 
Cordero. 


Oct 1:Victoria Composers Society: 
Part 1. Local composers from this 
recently formed society play and talk 
about their work 


Oct 8: Lunar Music 

Oct 15: Music for Fundrive: Part | 

Oct 22: Music for Fundrive: Part 2 

Oct 29: Music to carve pumpkins by 
10:30 pm ROCK: Blues. All colours. All 


ereaky Phriday Pholk Phée 


Pholkster Phil. Pheed 
t, phone pk 


with Phriendl 


PH ILanthre 


dark dungeons of CFUV the Phantom 
will be live and in 


noon CFUV GA INE: Current an 


topical issues for your listening ear. 


] pm ARTS MAGAZINE: arilet. Sexually 
transmitted VU's amongst four 
consenting, rotating sections. 


1:30 pm LITERARY: Random Frequency. 
Poetry, prose, drama or whatever we 
decide to create. 


2 pm PUBLIC AFFAIRS: Women's 
Alternative Radio, with Chenee. 


3 pm ROCK: The Freak Show. With your 
ringmaster, Anus Flytrap. . 


5 pm JAZZ: jazz Spectrum. Bill Wynne 


presents an hour and a half of jazz, from 
1920's to latest innovations. 


6:30 pm JAZZ: Pushing the Envelope. Host 
lan Cochran concentrates on avant- 
garde and contemporary sounds. 
Guaranteed 98.6% bop free! 


8 pm VARIETY: Anything But Dead Air. 
Join Eva Destruction and the Count of 
Monty Chris-toe Ball for some weird 
fun, music and mayhem. Listen or the 
Docotr will return to remove. your 
spleen! 


9 pm ROCK: The Disciples of Dr. Demento. 
Join Agent B (what does it stand for?) 
and The Fonz in a mix of buzzing 
chainsaws, snapping fingers (aaaayyyy), 
old Kiss tunes, death metal galore, and 
complete utter violence. This is our 
third time slot in-less than two months. 
Gilligan's gone (bastard!) but he may 
be back once in awhile to join us in our 
90 minutes of mayhem, madness (and 


mayonaise). Listen to us or the plaet © 


will turn inside out and we'll all be 
running around yelling “Bob Larson is 
God!" 


10:30 pm ROCK: Winnie Wincent Inwasion. 
Two power hours of punk wok, Kiss 
songs, grindcore, psychedelic jazz, bad 
heavy metal, and too many T.V. theme 
songs. Alternates with Boyz ‘n’ the Woods. 


12:30 am LATE NIGHT: George Hodge's 


Mixed Metaphor. Eight (theme, guitar, 
Spacy, sockhop, country folk, 


> Kiansten 


spirit bringing your 


\ 


international, bluesy, jazz) 30+ minute 
sets. Alternates with Boyz 'n the Woodz. 


3 am GUMBO: George Hodge puts the 


phone lines on hold and DJs for a 
marathon time of five and a half hours. 
Every second week. Alternates with 
Boyz 'n the Woodz. 


saturday 


6 am ROCK: The Lundmeister violates 
the airwaves. 


8 am FOLK/ROCK: Radio Arcadia. Listen 
as your hosts, A. Non & Tipsy, and their 
herd of delirious critters graze the folk- 
rocky fields of sound. The eclectic fence 


surrounds the electric range. Dead, 


recorded or live, tubular surfin’' music 
for brekkies. 


Saturday, November 4 


10 am FINNISH/KOREAN: Pirkko 


Aaisa Korhonen host 


H make you listen 
ch music (rap, rock 


(bilingual). Host Narendra K. Varma 
presents Asian and East Indian 
programming. . 
2 pm PLAYLIST: Playlist Salad. Only the 
finest musical ingredients get mixed by 
the rotating hosts. 


4 pm ARTIST PROFILE: Labeled and 


Shelved brings you a variety of thematic 
specials. . : 


Oct 3: Dumela Africa! In Name Only! — 
Songs of tribute, influence, and 
consciousness by non-African 
musicians 


Oct 26: Land of a 1000 Dances Fundrive 
Special. Slim Harpo legacy, acoustic 
gospel blues, Arhoolie Records 


Oct 31: Dumela Africa! Popular freedom 
songs and songs of celebration 


6 pm REGGAE: Alive and Dread. Reggae 


and African music, featuring a roster of 
rotating hosts. 


Oct 3: Jahnathon. features Senegalese - 


superstar Youssou N’Dour 


Oct 10: Ital Stew features one of 
Jamaica's greatest bands, Culture 
Oct 17: Fundrive '92 —A six-hour 
reggae and African jamdown with the 
Alive and Dread DJ posse. Dial and 
donate -— keep reggae and African 
music on the air in Victoria 
Oct 31: Mighty Cloud of Joy brings you 
a bag full of tricks and treats for the 
discerning ear | 
9 pm DANCE: Perpetual Motion. Jen, 
Martin, Tristan and Jane alternate. © 


Oct 3: Tune in for a mixed bag of 
continuous music and sounds 


Oct 10: Join Martin for a visit to Café 
D'Epresso, with A’Grumph, Curve, 
Swanyard, etc... 

Oct 24: Perpetual Perpetual Motion 
Fundrive special 6pm to 10pm 

Oct 31: Ghosts, goblins, ghouls for all 
hallows’ eve 3 : 

10 pm RAP: Spittin’. Raymes. Host M.C. 

Degree keeps your radio bumpin’ to 


Youth program 


the thumpin’ sounds around. 


12 am ROCK: Garage Grooves. The show 
that wouldn't die! Amazing Larry plays 
groovy 60's punk and asks “Do you 
think my pants are too tight?” 


1 am LATE NIGHT: Jon presents music 
that'll give ya heat rash. 


3 am GUMBO: Your musical 
smorgasbord is the late night delight 


that's violating the airwaves. Have no 


fear nocturnal ones, we're here for 
anyone who just can't sleep. 


6 am ROCK: The Bathroom Grafitti Show, 
with Tyson Mielke. Every so often a 
radio show comes along that will be 
remembered in our hearts long after it 
has left the air, a show that expands the 
limits of your imagination, touches your 


very soul, and says “It’s okay to be me”. 
Unfortunately, this isn’t it. What is this 


ream and 


Lots to d 


ay up here 
waaay out £ 


AN: Italian Broadcasting 
System. Music and news with Don Sforza 
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0 pm 


and Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales 


Musicales de Latino-America. Hosts Miguel 


; PUBLIC AFFAIRS SPORTS 
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eae COUNTRY. DISCUSSION BLUES & GOSPEL PUBLIC AFFAIRS 


ELECTRONIC 
& ~ 
EXPERIMENTAL 


Alvarenga and Estevan Baileys present 
a bilingual program offering music, 
cultural news and interviews from 
Victoria's Latin American community 
and throughout Latin America. 


1:30 pm JAZZ: Jazz 'n' You. Eclectic jazz 
and interviews. From Oscar to Miles, 
ballads to blues, and the local scene, 


too. With host Mavis Logan. 


3 pm WOMEN’S ISSUES: Women on Air. 
An indepth look at women's issues 
locally and around the world. Features 
a wide variety of non-biased topics 
ranging from health to politics. If you're 
interested in joining the team, please 
phone CFUV at 721-8702 and we will set 
up the training. 7 

4 pm SOUL: From the Blackside. A 
program of easy R&B, with interviews 
and guests from the Black Side. 


CAPE: ?Frame? 
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- Reason 


The 


6 pm JAZZ: In the Mood. A program of 
jazz in the broadest sense of the word 
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SPECIALTY 
PROGRAMMES 


ARTIST PROFILES: Labelled and Shelved. In depth 
insight into local and intemational musicians and styles. 
It just might be your favourite artist/music featured this 
week so tune in. SAT. 4-6 pm _ 


ARTS: artlet is a four part look at the arts both locally 
and globally. FRI. 1 - 1:30 pm 


BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric LeBlanc 
present two back-to-back 30 minute profiles on major 
blues artists or labels. THURS. 2 - 3 pm 


COUNTRY: Anne's Country. Country and westem music. 


Old favourites as well as new releases. TUES. 2 - 3 pm 


DANCE: Perpetual Motion. High energy rhythms don't 
necessarily mean the latest dance hit. SAT. 9- 10 pm 


DISCUSSION: Alternate Views. (syndicated). An 
alternative view of our world through diverse topics of 
relevance: Hosted by David Barsamian. WED. 2 - 3 pm 


ELECTRONIC: Earmeals. Electronic, experimental, | 


exotic, unusual and unclassifiable music and sounds 
with hosts Brian Lunger and Agustin Luviano-Cordero. 
- THURS. 8 - 10:30 pm 

EVENTS: Only in Victoria. Local music or whoever 
comes to visit our town. THURS. 1:30 —2 pm 


GARAGE: Garage Grooves. A show dedicated to the 60's 
garage punk sound. It’s groovy...dig it! SAT. 12 pm- 1 am 
GAY/LESBIAN: Out on the Waves. Victoria's own lesbian 
and gay radio program bringing you the news, views, 
music and culture of our community — with humour. 
TUES. 8:30 - 9 pm 

GAY/LESBIAN: This Way Out (Syndicated). This news 
magazine from San Francisco focuses on lesbian and 
- gay issues. MON. 1 - 1:30 pm 


LITERARY: Random Frequency. Poetry, prose, and 
drama, brought to you with love by UVic creative 
writing students. FRI. 1:30 - 2 pm 
METAPHYSICAL: Magic Happens. An interview show 
featuring practitioners of the magical arts, focussing on 
showing the many paths leading to the One mystery. 
MOVIE REVIEWS: Flickering Cinecisms. CFUV's movie 
connoisseur, James Vitti, reviews movies on the screen 
and on the shelf. Heard three times daily. — - 
NEW MUSIC: New Album Review. New stuff. This and 
that. From here and there. Every week. No kidding! 
MON. 1:30-3 pm. ; ees 
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PLAYLIST: Playlist Salad. A two hour extravaganza 


featuring the best from CFUV’s legendary and trend- | 


setting playlist, as tossed and dressed by members of 
CFUV's music department. SAT. 2 - 4 pm 


RAP: Spittin’ Rhymes. A show focusing on rap and the 
artists behind them. Join “the Fulcrum of Funk” for 
the best in hip-hop tunes. SAT. 10 - midnight 


REGGAE: Alive & Dread. Roots, rockers, crucial trax, 
dub, ska, rocksteady, soukous, township jive, zouk, 
benga-from Soweto to Kingston every SAT. 6 - 9 pm 


RHYTHM & BLUES: Let the Good Times Roll. “The 
world’s greatest D.J." (Monday, Times Colonist), Eric 


LeBlanc, surveys Black rhythm & blues n’ gospel. 
WED. 8 - 10:30 pm 


SOUL: From the Blackside. Program of easy R&B, 
interviews and guests from the blackside. SUN. 4-5 pm 


SOUNDSCAPE: ?Frame? Maybe radio people fantasize 
about being invisible. So they are, finally. Then what? 
Where do they disappear to? Dead air or the cave of the 
imagination? Outer space or inside the listener's 
mind? SUN. 5-6 pm 


SPORTS: Sports in the Stoplight..A look at amateur and’ 


professional sports. THURS. 1 - 1:30 pm 


STORIES: Neighbourhood Treehouse. The Earth and 
ourselves. Songs for children-about our co-evolutionary 
species, life on our planet as we ride around the sun, 
learn how to identify our neighbourhood bird friends, 


Visits by sea critters. SUN. 8-9 am 
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ROCK block-programming can be heard three times a day Monday - Friday, on CFUV FM 102 


20TH CENTURY COMPOSERS: Infrequency. An eclectic 
survey of personalities and styles in 20th century 
composition. TUES. 9 - 10:30 pm : 


WOMEN IN MUSIC: Beating Time. Surprise, surprise. 
There are women in the music industry too. Explore 
MON. 9-11 pm ; 


WOMEN’S ISSUES: Women on Air. Public affairs 
concerning women. SUN. 3 - 4pm 


YOUTH: S.A.Y. W.H.A.T. (Socially Aware Youth With Healthy 
Attitudes Today). Join Victoria's youth as they hit the 
airwaves. Local, national and international issues get 
the shakedown on this program produced and 
engineered by youth for-youth (and the unsuspecting 
adult). TUES. 8- 8:30pm | 


CAN Artis Title Label 
oe Nice Attempt At Nothing ; Sécial t Incentive 
| K Stars Independent 
aire/Warner 
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Sub Pop / Cargo 
Mute/WEA 
Attic 
Alternative Tentacles 
Caroline 
Groundup/Cargo 


{ 
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MULTILINGUAL | 
PROGRAMMES 


CENTRAL AMERICAN: Centro America Al Dia. A 
bilingual show filled with local and international 
features on the news, politics and culture of Central 
America. MON. 8-9 pm ee 


CHINESE: City Rhythm. Victoria's unique Chinese- 


language music program, keeping you up-to-date on 
news, music and entertainment. SUN. 10-11 am 


EAST INDIAN: A String of Pearls (bilingual). A 


Hindustani program called “Motion ki lari” (a string of | 
pearls). Classical and semi-classical music, ghazals, 


geets, Punjabi folk music all aimed at the East Indian 


community for people of all ages. Hosted by 


Narendra Varma. SAT. 1-2 pm 


FINNISH: Soitellaan. Finnish music, ranging from 
popular modern music to folk and classical music. 
Finnish nostalgia. News in Finnish language. Interviews, 
poems etc. in Finnish language, every other week. 
SAT. 10-11 am | » 


FRENCH: Les Mélomanes. Yves presents different 
facets of French culture. SAT.'11 am - 1 pm 


ITALIAN: Italian Broadcasting System. Don Sforza and 
Giovanna Greco host this program geared to those in 
the Italian community, students of Italian, or anyone 
who likes the colourful music and folklore of Italy. SUN. 
11 am - 12:30 pm — | 


f 


KOREAN: Sudu. Another channel of communication | 


between members of the Korean community and people 


who are interested in Korean culture in Greater Victoria. ~ 


News, music, interviews and listener's engagements are 
presented every other week. SAT. 10-11 am 


LATIN-AMERICAN: Postales Musicales de Latino America. 


_ Hosts Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from Latin-America 


on this bilingual program. SUN. 12:30 - 1:30 pm 


POLISH: Ursula Zelinski presents an hour of news and 
music from Poland. SUN. 9-10 am & 


Don Bergland 
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Let us unite with your flesh 
and your mortality. 


Alternative Radio Audio Cassettes 


Caldicott * Chomsky 

Cockburn ¢ Ehrenreich 

Parenti ¢ Sklar ¢ Zinn 
and many others 

Ce SR A OS 


For a free catalogue write: David Barsamian 
2129 Mapleton, Boulder, CO USA 80304 
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' Flickering Cinecisms 
he Democratic and Republican campaigns for 
U.S. President have been already described 
as variations on Frank Capra’s films: Republicans 
are casting George Bush as family man Jimmy 
Stewart from It’s A Wonderful Life; Democratic 
nominee Bill Clinton will play an idealistic Jimmy 
Stewart in Mr. Smith Goes To Washington. This is 
nothing unusual. Actor turned President Ronald 
Reagan openly alluded to Hollywood’s right wing 
movies. Quoting “Make my day” from Dirty Harry 
called upon vigilante justice to solve Reagan’s 
problems in Washington. With the .44 magnum of 
the presidency, the Right took charge of the 
national agenda. In Clint Eastwood’s own words, 


the hero was shooting first. Ironically, Clint 


Eastwood's rise to fame occurred during the 
turmoil of the 60s. Young alienated males 
identified with Eastwood’s “A Man With No Name” 
in Sergio Leone’s “Spaghetti Westerns.” In the 
book, Big Bad Wolves: Masculinity in American Film, 
historian Joan Mellen see Eastwood possessing a 
“cool” that complemented the counter-culture’s 
own estrangement from authority. From Leone’s 
source material, the Japanese Samurai film, 
Eastwood’s warrior persona had a mystical anti- 
establishment appeal. His anger masked by 
emotional detachment and his wordless action 
modeled the fantasies of militant male activists. 
As director of his latest Western, Clint Eastwood 
wants to portray a “flesh-and-blood” masculinity 
frustrated by political image-making. 


Eastwood is gazing into the void, 
ready to eat his own .44 magnum. 


rom the start, director Eastwood opts realism 

with Unforgiven. He plays William Munny, an 
aging gunfighter who has forsworn his violent ways 
for the life of a pig farmer. Yet with his “good” wife 
dead and his hogs suffering from “the fever” he’s 
quickly convinced by a $1000 reward to ride north 
to Wyoming. He’ll assassinate two cowboys 
responsible for mutilating the face of a local 
prostitute. It’s the other saloon women who have 
pooled their savings to. purchase the cowboys’ 
deaths. After ten years, a saved Munny can’t shoot 
nor mount an old horse, which resents a past of ill 
treatment. Eastwood seems intent on debunking 


ety 


Winnie-the-Pooh on CFUV 


his collection marks the first time that all of 

A.A. Milne’s 20 immortal stories and 79 
verses can finally be heard on Victoria’s airwaves 
in unabridged text, brought to life by the 
incomparable performance of Peter Dennis. 

For years, Winnie-the-Pooh has been relegated 
to children’s bookshelves and cartoon schedules. 
A.A. Milne, however, did not write the stories and 
poems, upon which his literary reputation now 
stands, only for juveniles. They were intended for 
the child within you — and me — and countless 
millions of others. | 

Winnie-the-Pooh are stories about Christopher 
’ Robin and his companions Winnie-the-Pooh, 
Piglet, Rabbit, Owl, Tigger, Kanga and Little Roo, 
and Eeyore getting in and out of trouble. You can 
check out all the fun and excitement. Stay tuned 
to CFUV FM 102/Cable 104.3 for more exciting 
details. 


A one hour Winnie the Pooh special will be heard on 
CFUV on Sunday October 25th from 9 to 10 pm as 
part of the Youth programming special during 
FUNDRIVE ‘92. Dial and Donate 721-8700. A 


n 


€ 


his own cinematic legend. Munny’s extraordinary 
skill at killing people is mostly a matter of whiskey 
and luck. Often he awakens from nightmares about 
maggots eating at the faces of his victims. 


ith Eastwood’s 

dispassionate killer, most critics are 
impressed by his gritty renderings of violence and 
fear in Unforgiven. When he’s beaten, he’s truly 
bloodied and near death. After shooting one 
cowboy through the gut, Munny listens to the 
man’s agonized pleas for water and his building 
panic. Eastwood’s dedication to realism seems a 
reaction to film critic Pauline Kael in Reeling, where 
she stated, “Eastwood’s gun power makes him the 
hero of a totally nihilistic dream world”. For her 
the “man with no name” loosened the Western 
from its concerns about morality - the hero was the 
best shot. 


Sooners enough, Unforgiven often feels like the 
prequel to all those “spaghetti westerns”. 
Eastwood is shifting the origins of his deadlines to 
the audience. Society needs him to perpetrate our 
vengeance. It’s the biographer of the “Wild West” 
(played by Saul Rubinek) who is the film’s slimiest 
character. He’s the ever present parasite, the 
media, fascinated by the mechanics of shootout, 
ready to sell anyone’s suffering or death. Even the 


Jazz cont. from pg. 5 stream of development and where 
you come in is usually very important as to how your tastes and 
preferences develop. Then all of a sudden, just as you feel 


comfortable something happens to upset all that. This has made it 


difficult for people who study it and propose to write about it, to 
see the music as a whole, so to speak, and not as a succession of 
different styles and development, each one in turn supposedly 
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SUNDAY 
_ COMEDY 


Live stand-up 
comedy....not seen 
elsewhere in Victoria 


The best in professionals 


Doors open 8 o'clock 
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IMPROV NITE 
Book your club, group 
or impromaniacs 


TUESDAY/ 
WEDNESDAY 
BAND - ks 


OUR LIVE BAND NIGHT 
Come out and support 
the best of local & 
out-of-town entertainment 


film history as. 


383-4799 


Dale the InfoLine 24 hours 


Our attitude is, if you 
1 don't pay forsomething, | 
it's worthless! 


.... by James Vitti 


horrible account of the mutilation 
which motivates Munny is an 
imaginative exaggeration. 
Unforgiven is Eastwood 
demanding that society take 
responsibility for its dirty work of 
the police or the military. When 
Munny owns up to killing women 
and children, there’s a careful 
reference to the Mai Lai 
massacre in Viet Nam. The 
unremitting anger of the 
prostitutes and the sadistic 
pleasures of the local sheriff, 
played by Gene Hackman, send 
Munny back to the bottle. 
Gradually, Eastwood displays his 
transformation into the weapon 
with no name. William Munny 
survives, and Eastwood can’t 
confront his own cinematic death. 


A Sixty-two, Eastwood is the aging American 
Warrior, mourning right wing ideals that will 
die with him. At the 1985 Cannes Film Festival 
reporter for the Globe And Mail Jay Scott noted. 
Eastwood’s desire to direct a novel by Yukio 
Mishima. Mishima is the famous Japanese novelist 
who committed seppeku (or suicide) after his failed 
attempt to rally society to the ideals of.the 
samurai. Prior to his most macho of releases 
Mishima wrote, “I relive in my thoughts the past 
twenty-five years, their emptiness fills me with 
astonishment I can barely say I have lived.” With 
all his deadly one liners, Eastwood is gazing into 
the void, ready to eat his own .44 magnum. | 

Unforgiven is currently playing in Victoria. Until 
next time, go out and see a movie, then talk or 
argue — just as long as you put words to the 
pictures. 


On Saturday October 24, between 4-6 pm, James 
Vitti will be hosting a special Flickering 
Cinecisms program with special guests. It’s all 
part of FUNDRIVE ‘92. Support Victoria's 
Alternative Radio - CFUV by dialing and 
donating your financial support at 721-8700. A 


superior to what came before and replacing it. But rather to see it 
as a continuant, as a very broad stream which takes in all kinds of 
tributaries, and which also runs off in different directions. 
Sometimes a stream runs off and then comes back and as rivers do 
and streams do, it all winds up eventually in the same place, in the 
ocean, if you will, the ocean of jazz as a continuous music. A 


THURSDAYS 
OFF CAMPUS 
NIGHTS 


SWEET dance tunes 
with DJs 


Raise funds for your group 


Support your fellow students 


Beat the clock! Be anearly | — 
bird!! FRIDAY NITE- Rowing § _ 
Book your Party. Fund 

raisers OF....2 


IWHY PAY TO PARTY?) 


WANT TO BOOK 
A PARTY? 
Call 721-3280 
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Beastie Boys ae ai your head _ — Capitol — 
Tigeey Hil 2. teins fort the blunted : ‘te Soh o | 
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15 ¢ Sweaty Nipples 
16-17 © Stoaters 
18 ¢ CFUY Fundrive — Culture 
19 ¢ Thinking Tellers Union 
20 ¢ Rheostatics 
21e¢TBA 
22 e Thomas Trio 
23824 e King Apparatus 
- Shutdown 26 ¢ Me, Mom, & core, 
13 ¢ Luka Bloom, Change of 28829 e Peter Case 
Heart | 30831 ¢ Odds | 


Live Music 
15 Bastion Sq 
385-5333 


HARP 


OCT 1 ¢ Spiral Jetty, Grump 
2&3 ¢ Lebreau, Peterson 
4 ¢ Girl Trouble, Fastbacks 
3 e Green Day, Sam | Am 
6 ¢ Watchmen 
7 ¢TBA 
8 ¢ Furnaceface, Sundogsun 
3&10 ¢ Northern Junk, Unscene 
12 e Seed, Clusterfux, 


CFUV PLEDGE FORM 
1992 


Date: 


Show Pledged: - 

Name: 

Address: ae ee 
Postal Code: 

Telephone No.: 

Amount Pledged: 


- Method of payment: J Cheque (Money Order 
Visas 2 te _ Expiry date: _— __ 
Master Card: _ _ Expiry date: __ 


a —— —— ——_— 


All Credit card transactions are Mia ieeck through the University 
Bookstore. All donations are tax deductible | 
Please make cheques, money-orders Sail to CFUV FM 102 and send to: 


CFUV FUNDRIVE - ‘92 
PO. Box 3035, Victoria, B.C. V8W 3P3 
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Dumela Lynne Curry! 


--+-by Kevin Butler 


CFUVIP is about CFUV’s Interesting People that features a behind the scenes 
look into what CFUV personnel are really like. 


si the days of CFUV’s illustrious life 
as a close-circuit radio station, a lot of 
things have changed; GCEUV is On-air, 
twenty-four hour, A 


fine Curry, this mo 
alked through the C 
mber of 1984 when 
f Anthropology at UVi 
later, except for a | 


SeaeRe épartment for a year, 
Lynne continues to phesiasie at oe time. 
D u r i n g t h enti = enh ey esse : oe So 
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for the future, processed records, and 
probably done it at some time or 
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y once a month, Dumela Africa is one of 
ae and welled shows on CFUV. According to Lynne, 
+t show, Dumela Africa, came from her brother who had spent 
frica. “You have to get an instant audience and you have to get _ 
Ww with a word or sentence or si few notes; it’s a descriptive name 


anus sicology and ethnology, for her interest 
| ican music. According to Lynne, there is a 
wealth of ieinilihaes at the Mathias Music and Audio Library on this genre of 
music. She finds the information fromale liner notes and pamphlets telling you — 
how the instruments are played d, how ¢ N - y’re made, time signatures, tempo, and 
the social occasions the insttément is p ayed at, extremely valuable. 
he las porn ment wondering what to play on her next 
fans and prepares multiple shows. Dumela Africa has 
, Egypt, African flute and the African lute, just to 
ine nerst shows until June of 93. rete has hosted the 


rtarorers 
oe 


show, Lynne cont 


ranean toe 
eee . 


roster. Starting « 
music. Whef 
playing the 
progression’ 

On the personal side, Lynne is Saal from Quebec. Her family moved 
here in 1978. When she’ s not VOLuRESE Ore her time at CFUV, she works as a 
circulation ler it the Oca : tIso, Lynne is taking private lessons | 
studying Gre 


7 i as a rock host, she took an interest in 
omen musicians and thus a natural 


~Lynne’s continuing i 
music, I read music, | listen: 
from town”, she adds. Whe came up to CFUV she knew various names 
of bands but didn’t get ac oO hear them. “This was the only place you 
could listen and pull records to get apres? with them. I’ve been doing that 
for years.” A 


ochwarzenegger 
7 nights a week! 


CINECENTA 


$4.75 FOR UVIC STUDENTS 
(with valid card) 


DAILY SHOW INFO: 
721-8305 


CINECENTA IS LOCATED IN 
UVic’s STUDENT UNION 
BUILDING 
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Sanguine Fan .... 


Ronn McFarlane, lute & mandora, 


The Scottish Lute: 


Dorian, DOR-90129 


Ronn McFarlane, lute, 
Lute Music of John Dowland: 
Dorian, DOR-90148 


Re McFarlane first came to the 
attention of music lovers as 
Julianne Baird’s accompanist on two 
widely praised albums of English 
lute songs. The continuous playing 
of these albums was of the highest 
order, but they contained only a few 
tantalizing lute solos. Listeners who 
were left hoping for more of 
McFarlane on his own will be 


pleased to learn that he has recently 


released two solo CDs. These 
albums go a long way to establishing 
McFarlane as one of the leading 
lutenists of our time. A few years 
ago, this would not have been much 
a complement: anyone who could 
play the instrument at all counted as 
a leading lutenist. In the 1950’s, 
Julian Bream was almost the only 
lutenist in the world. There are now 
many lute virtuosi, and McFarlane 
can bear comparison with any of 
them. 7 


he first of the albums reviewed 


here is devoted to Scottish . 


music, all of it by anonymous 
composers, of the early seventeenth 


century. About two-thirds of the | 
music is for lute and the remainder 
is played on mandora, a small lute- - 
like instrument, about half the size’ 


_ of the regular instrument. The bulk 


of this music, McFarlane writes in his 
notes, exists in the gray area 
between folk, and art music. This 
distinction would not have been 
drawn in the Scotland of 1600. 
Today, we do draw the distinction 
and I would say that this music is 
more likely to appeal to fans of folk 
music than to those who like Bach, 
Beethoven or Brahms. The music is 
small scale: fifty-six pieces take only 
seventy minutes to perform. The 
longest composition is over ina 
scant three minutes; the shortest 
(which delights in the title, “Whip 
My Toudie”) takes thirty seconds. 


PM crarlane maintains that there 
are beauties in this music and, 
listening to them, I am inclined to 
agree. I think, however, that much of 
their charm is owed to the wonderful 
performances they are given. 


by James Young 


CARL’S 
MOUNTAIN & CITY. 
BICYCLES 


721-BIKE 
(721-1142) 


SPECIALIZING IN HANDBUILT AND FACTORY BIKES 
3705 STAMBOUL STREET VICTORIA BC V8P 4K9 
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McFarlane is fully committed to this 


music and lavishes as much detail 
on a simple Scots tune as he does 
on the most elaborate Dowland 
pavan. Particularly noteworthy is the 
variety which McFarlane imparts to 
this music. The dynamic range goes 
from the softest pianissimo, 
hovering on the edge of hearing to, 
well, lutes can’t play forte, but the 
loud bits are pretty loud by 
comparison. It is impossible not to 
admire the remarkable control which 
makes the fine dynamic gradations 
possible. McFarlane’s sensitive 
interpretations draw. out and 
enhance the character of each 
composition. 

My only complaint with this 
album is with the mandora. I am 
pleased to have this much mandora 
music available, but I couldn’t want 
very much more. Tuned an octave 


higher than the lute, with only five - 


courses and only one string per 
course, this is not a resonant 


instrument, to put it mildly. Other 


writers, less broad-minded than I, 
might say it produces a faintly 
comical twang. The instrument also 
provides less scope to composers, 
and the music tends to be slight, for 
all its charm. At times, I felt that 
having Ronn McFarlane play this 
music on mandora is a little like 
asking Claudio Arrau to play your 
polka favourites on a clapped-out 


old upright in someone’s back 


parlour. Reservation notwithstand- 
ing, this is a fine album, recommen- 
ded to all interested in the lute and 
its varied repertoire and to those 


interested in folk music. 


he music of John Downland 
provides much more scope for 
McFarlane’s considerable talents. 
Downland’s pavans are, in particular, 
among the very greatest achieve- 
ments of renaissance music. 


McFarlane plays several of the most 


important of these pavans including 
“Lachrymae”, “Semper Downland, 
Semper Dolens,” “Goe From My 
Window”, and “Dr. Case’s Pavan”. 
Also included on the album are 
galliards and other lighter dance 
forms, fancies, (fantasias) and a 
preludium 
All of the playing on this album is 
inventive and full of character. The 
voice-leading is of the very highest 
Classical cont. on pg. 13 
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Bad News: Corruption, 
Abuse, and Land Claims 


- by John Shafer 


There has been an error in the gov't of the Province of British Columbia neglecting to recognize what is 
known as the Indian title. Before we touch an acre we make a treaty with the Chiefs representing the 
tribes we are dealing with. Before that we do not consider we are entitled to deal with a single acre. 

Lord Dufferin Governnor General of Canada 1876. 


The amazing thing about Indian country is how peaceful it really is, and how diligent and dogged people 
are about asserting their rights through the processes that we have invented for them. 
Harty Swain, Deputy Minister, DIAND - leaked transcript 1991 


[" the eloquent “ECOCIDE AS GENOCIDE” (Offbeat July-August), nine Native | 


nationals pointed out the agony induced by 150 years of colonial oppression. 
American Indian Movement (AIM) spokesman, Ward Churchill, recently spoke on the 
500 years of European predation in North America: “The choice for the continent's 
Indigenous people is clear: either to renew their commitment to struggle for survival 
or pass into the extinction which has been relentlessly projected for them since the 
predator’s arrival on their shores. Old and New World, non-indigenous too, must 


choose sides: be willing participants in the final gnawing on the bones of their Native © 


victims, or join hands with Native North America to end the wanton consumption of 
indigenous lands and lives which has thus far marked the relationship. 

“For non-Indians, anti imperialism, opposition to racism, colonialism and 
genocide, while worthy in and of themselves, are no longer the fundamental issues 
at hand. Ultimately the same system of predatory goals and values which has so 
greedily consumed the people of the land these past five centuries is increasingly 
consuming the land itself.” | 


ot only the indigenous peoples but the earth to which they are irrevocably 
linked are now dying. If the land dies, no humans can survive. Thus, the 
struggle which confronts and unifies us is saving our collective habitat as a survivable 


_ environment, not only for ourselves, but for the generations to come. At long last, we 


have arrived at the point where there is a tangible, even overriding, confluence of 
interest between Natives and non-Natives. 


Quite clearly, this alliance must’not only stop the predator ba conducting 


business as usual but must conceive of and implement, a viable socio-cultural 
alternative. Here, the experience of Indigenous peoples could serve as inspiration 
and example. The requisite knowledge still exists within many indigenous cultures. 


Its implemen tation and the liberation of Native North America would create 


indigenous societies not as they once were but as they can be in the “real world” 
future. Therein lies the model, the laboratory, if you will, for a genuinely liberated 
and sustainable alternative. 


he alliance between progressive environmentalists and native nationals of the 

Qua-Ba-Diwa, LaichKwiltach, and LiL’Wat Nations represents an exciting 
beginning to end the 500 year Reich initiated by Columbus. Recently, non-native 
land-protectors, deputized by representatives of the Qua-Ba-Diwa, served that 
nation’s court order to the eco-terrorist companies of MacMillan Bloedel Fletcher- 
Challenge as well as the Ministry of Forests. This order was immediately repudiated 
by media, government and the Dididaht Indian Act Band. The demonization of 
progressives by corporate mainstream media has increased. The Forest Minister 


uses the ‘T’ (terrorist) word at every opportunity, as do mainstream media and the 


police, to refer to citizens attempting to halt the acres of old growth forest lost every 
30 seconds in “Brazil of the North:” The very survival of indigenous peoples depends 
on the survival of their old growth forests — the struggle as always continues. 


he exposé of abuse and corruption on local reserves neglected to emphasize 
the genocide and disempowerment which caused them. Sharon Mclvor of the 
Native Women’s Association said her group was ‘Bad News cont. on pg. 13 
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Live & Loud 


Lemonheads/uliana Hatfield/ Vinaigrettes 
Thursday, July 23, 1992 
Harpo’s Cabaret 


he test of this eagerly anticipated show was 

whether or not one would like the songs 
being played. Sound obvious? It’s not. If you 
liked the songs you liked the show. 

The Vinaigrettes’ set was a good start to the 
evening. They seemed a little out of place on 
this bill in that they are less on volume and loud 
guitars and more on acoustic back-to-basics 
songs. They were not out of place, in that their 
songs are well written and good to listen to. 
Sometimes during their set they really 
reminded me of the 64 Funnycars, with country- 
flavoured originals driven by a solid backbeat. 


uliana Hatfield turned up the volume a lot and 
Dovineg a great combination of heavy guitars, 
poppy vocals, and a bit of soul to the whole 
evening. Imagine Sonic Youth and Bob Mould 
getting together and writing songs for Belinda 
Carlisle and you might have her songwriting 
style pegged. Not that Ms. Hatfield is an 
overgrown Barbie doll; her set was cool. She’s 
another tortured soul who can put emotions into 


hooks. A must-see anytime she comes this way 


again. 


BIG INVESTMENT, 


THE IBM PS/1 PRO 


Magazine 


The evening belonged to the Lemonheaas, 
though. Guitarist/ vocalist (and sole surviving 
founding member) Evan Dando played his 
songs in his pajamas and indicated that he 
might be the next in line of great American 


songwriters to come out of punk-angst-fuzz . 


nowhere (e.g. D.Boon, Mould, Hart, Westerberg). 
How dare I mention his name in the same 
breath as such (insert snob accent here) names? 
Dando’s songs have just gotten better with each 
album. They still have nifty hooks (“Confetti” 
and “Rudderless”) but they have evolved so 
that they are more coherent (“Bit Part”). 

Most of the set was derived from the 
recently released It's a Shame About Ray and its 
predecessor Lovey. Only a few songs were drawn 
from pre-1989 albums. The Lemonheads have 
always shown an affinity for cool covers (I like 
their “Luka” better than Suzanne Vega’s), and 
Dando’s solo version of ABBA’s “Knowing Me, 
Knowing You” actually made me think that is 
was a cool song. If Dando had written it, 
everybody would be a Lemonheads fan (and be 
proud of it). 

| Brad Forbes 


Vadawah/Third Woria 
Wednesday, Sept. 9, 1992 
Harpo’s Cabaret 


his concert was one of many CFUV 

fundraisers, and there was a good turnout. 
Opening the show was Victoria's own local roots 
reggae band, Dadawah, with legendary Third 
World following. Yes to reggae music and Yes to 
supporting CFUV, the only alternative radio 
choice for Victoria and Vancouver Island. 

Dadawah started playing around 10pm, and 
their set was quite fine. Their instrumental, 


““Mamawah”, was a nice choice for opening their 


set, as the percussion really set the mood. Their 
original songs addressed many issues through 
their crucial lyrics. The blending of the 
keyboards and percussion produced an etherial 
feeling alongside the grounding beat of the 
reggae rhythms. Their songs “Love Revolution”, 
“Get Up and Move”, and “Do What You Want” 
were just a few of the highlights. I'm really glad 
Dadawah is part of our local reggae scene. The 
positive vibrations of “Love”, standing beside 


their political outlook regarding the | 


environment with “Come and Listen” goes a 


long way in defining my version of “roots” 


sound. If you like roots, rock and reggae, you'll 
enjoy Dadawah. 


| ike tuition, a computer is no small invest- 
ment. As a student, you want to invest in 


Later in the evening, as the clock struck 
midnight, the dance floor was packed with some 


excited and impatient folks. Third World. 


opened with their classic “96 in the Shade” as 
the crowd joined in. Most of their short set was 
filled with successful past releases, such as “Try 
Jah Love”, “You've Got the Power’, “Sense of 
Purpose”, and “Reggae Ambassadors”. Strong, 
diverse vocals, positive messages, and their 
charismatic stage presence are some reasons 
why Third World have been a favourite of mine 
through the years. They have been together for 
more than a decade and travel worldwide 
spreading their visions of peace and justice. Cat 
Coore led the “Reggae Concerto” with his cello, 
and made a nice erate into “Give Peace A 
Chance”. 

Some of my criticisms about the show were 
the late start (since it was in the middle of the 
week and some of us work early mornings), and 
the lack of variety of Third World’s songs got me 
a bit bummed out. This was my third time 
seeing Third World, and each time they've 
played virtually the same songs. It’s not that | 
don’t like their music, it’s that I'd like to hear 
some other classics. They did play one or two 
songs from their 1992 release, “Committed”, 
which I was glad to hear, yet | still prefer the 
vintage Third World. Thanks 
to CFUV for making it happen 
here in Victoria, and thanks 
to all those who support this 
local alternative radio station 
here on the Island during 
their Fundrive. 

Jana G. 


Tall Guy Short Guy//Muster’d 
Punt 

Monday, Sept. 14, 1992 
Steamer’s Pub 


ome of the original 
blues, Steamer’s played 
host to many a local talent for 
one of several presentations 
of CFUV’s FUNDRIVE '92, 
including this show. 
Tall Guy Short Guy 
(TGSG) are a young blues- 
oriented band who are 
musically competent, but 
appeared to lack any 
emotional connection with 


will probably do a lot for this 
duo. They would have been 
fun to see if they had gotten 
into it a bit more. 

However, Muster’d Punt 
was the real show. Their 
musical ability, charisma, and 
pure energy far exceeded my 
expectations. Musically, their 
style was truly original and 
unprecidented. Self- 
described as the band who 
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' something that will help you in school and 
wea beyond. You want a computer that will 
enhance your skills and your marketability 


“Just said Yes”, their 
performance included a 
heartfelt “I’m Stoned”, and an 
energetic “Mama's in the 


: ; | “ : kitchen drowning rats and 

Instant Financing. $100 Cash Back*. Free Support _after graduation but be affordable today. drinking gin.” Guitarist Andy 

Also, ask about The IBM PS/I1 Pro is Line. And if you find joyed: nil “bdadlat Gila 
qualifying for instant easy to use and available you have any problem You want the IBM PS/]1 P ro, a powerful neat Sa He ake ssa 
financing—you can take _at a great price. Plus, after getting your PS/] computer at a small price. Best of all, the solos. Vocalist Rod Marlow 

a lo: - spot hen making your Pro home, just give IBM ; . was enthusiastic and fun to 

out a loan on the 7 ca eis 5 Y pee Oe IBM PS/1 Pro comes with the quality, watch as he combined an 

at very attractive terms—.-_ purchase, you'll receive a call. Because access BS Soe : impressive vocal range with a 

2 and walk home with a coupon for $100 to IBM’s support line reliability, value and service IBM is known spirited personality that 


your IBM PS/I Pro. - CASH BACK from IBM through HelpClub 


or comes free of charge for 


for. All of which makes the IBM PS/1 Pro made the © atmosphere 


k with—it? : absorbing and inclusive. New 
choose $239 in one year with your more than a computer to work with—it's 


member Jason Ovary on 
; : drums completed their 
FREE software. purchase. We'll go to _ the one you ll want to grow with. 
any length to answer en 


sound with intense style and 
your IBM hardware and The IBM PS/I Pro Features: 


stamina, delivering full 
energy to the complete 
soltware questions. 386 SX, 20 MHz microprocessor, 2MB memory, 
3 Two open memory slots on the planer board 


performance. 

Despite the modest 
crowd, the band never let up 
on the audience. Not to be 

upgradeable to 16 megabytes, Expandable hard 

drive, 1.44MB diskette drive, IBM PS/1 key- : 

board, 14" Colour VGA tilt/swivel screen, Math 
coprocessor socket, DOS 5.0 preloaded, plus: 


restricted to the stage, 
Marlow climbed around on 
an IBM Mouse™, free of charge. 


the tables and railings, 
keeping the show exciting. I 
was not the only one taken 
aback by their seemingly 
endless energy. They played 
for a solid and impressive 
two hours straight without 
interruption. 

Performing on a small 
stage with no special lighting, 
and without the aid of 

, monitors, Muster’d Punt did a 
wonderful job and proved 
their worth. They're definitely 
one of the best local bands 
that I've seen. Apparently 


721-8321 © 
they’ ll be opening up for 
Institution 


Clearihue ct 143, facing the UVic Centre sta : ond wey a nee ira eae 
. . i re : mid-October - a show you'll | 
Xe 2 definitely want to check out — 


(after manufacturer's rebate) | you'll be impressed. A 
: Se = : | : Mike Peterson 


*Cash Back, Software and Mouse Offer effective from August 1 to October 15, 1992. 
IBM is a registered trade-mark and PS/T is a trade-mark of International Business Machines Corporation. 


UVic Computer Store 
Monday to Friday 8:30 - 4:00pm 


Saturday 123 00 - 4:00pm ____. 
CStore@UVVM. UVic. CA 


Authorized 
Educational 


Prices are: subject: to chaden without notice and do not include ‘taxes’ | 
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Reggae and African Playlist ! | 
ARTIST TITLE LABEL | 7 OC) IN | A | 
Mad Professor/U Roy True Born African Dub Ariwa H IL 
Various Peeni Waali Shanachie I : \ 
Edward II Wicked Men Rhythm Safari 3 | | 
U Roy | Rock with | RAS : a j 
Alric Forbes World Pride 1 & I Pride-uctions ‘ ' 
Culture Wings of a Dove Shanachie : | ’ 
Various Afro Can Routes CBC Variety 1 ' 
Various Reggae for Kids RAS DATE: October 10, 1992 5 
Shuggy Milligan andthe Prophets —_Love Revelation Yabby Records . A ee oe ie 5 : 
Don Carlos Time is the Master RAS H PLACE: pees ieee Mini ee xe aoee ormova Boy ae : 
Youssou N’Dour Eyes Open Columbia H ; shotgun seeds i 
Marcia Griffiths Naturally - Shanachie i FEES: $10.00 per rant 2 
Henry Kaiser and David Lindley A World Out of Time Shanachie ; REGISTRATION: Untif FO at 4:30pm ' 
Samite of Uganda Pearl of Africa Shanachie j : : j 
Wailing Souls All Over the World Chaos/Columbia = : | 
Mzwake Mbuli Resistance is Defence Virgin Earthworks : FOR FURTHER INFOR N CALL 721-8702 
_ Gregory Isaacs No Surrender RAS : . : 
Link and Chain S.T.O.P. RAS : NAME: 
Aggrovators Instrumental Reggae ~§ RAS ADDRESS: 
Courtesy of Alive and Dread, heard every Saturday from 6:00 - 9:00 pm on : : 
’ * ine : 
CFUV FM 102/Cable 104.3. Don't forget to listen to the Reggaefest on PHONE: Se ee er 
October 17, from 6pm - Midnight. Support: e Alternative Voice - CFUV i : 
FM 102 during Fundrive by cai: 1g 721-8700. : : Mini-golf ' 
| I clo: CFUV » Student Union Victoria, BC * V8W 3P3 
= | 
Bad News cont. from pg. I I terrified that Canadian politicians are about to abandon : 
native women to an Indian justice system and government run by the same band and tribal PRIZES! FUN! PRIZES! FU . i 
council leaders responsible for abuse, violence, and cover-ups. ' 


The band/tribal council system was devised to destroy and supplant the traditional 
system. Liberal DIA minister, John Munro, correctly referred to band councils as “my crown 
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agents.” The usurping of the native nation’s jurisdiction by the Indian Act band puppet ~ 
government, beyond the frontier (most of B.C.) was not only illegal, but involved a genocidal 
attack upon the very sources of aboriginal identity. Like the residential school system, this 


was calculated to be a gift that kept on giving. 


Authentic Indian government produces vigorous, richly articulated, matri-focal societies 
characterized by family cohesion and high standards of health, material life, and 
environmental harmony. Because it also has a sacred responsibility to defend the land, 
nurture the continuity of a distinct world view, and uphold national sovereignty, it has always 
represented a threat to the imperialist ambitions of federal-provincial governments and the 
corporate elites they work for. Attempts by traditional governments to discharge their lawful 


duties are reviled and criminalized. 


Women naturally figure prominently in the traditional sovereigntist struggle. LiL’Wat 
national Terri John and Mohawk Clan mother Ellen Gabriel are typical examples. ; 

By contrast, the self government promoted by Andrew Petter, Tom Siddon and their ilk in 
the political and legal establishment will prove a cruel joke. A specially fostered group of 
native collaborators will provide the illusion of “consent” to a renovated system of colonial 
management. The native grass roots will be further abused and exploited by this 
professional parasitic class, who posture and pontificate about the very rights, land and 
culture they are in the business of selling out. As partial payment for the treachery TFLs, 
directorships of Hydro and BC Rail, and memberships in the BC Forest Alliance have already _ 


been bestowed. 


The BCFA is an industry lobby set up by Burson-Marstellar. B.M. managed damage control 
for Union Carbide’s corporate image after the company’s last Bhopal disaster. Eco-terrorist, 
Exxon corp., hired B.M. after the Exxon Valdez destroyed Prince William Sound. In Argentina, 
B.M. consultants improved the international image of Argentina by demonizing its 
disappeared masses as “terrorists.” The lessons learned masking reality and demonizing the 
opposition are evident in the treatment of forest issues on behalf of the BCFA. | 

The credentials committee of the Law Society of B.C. successfully destroyed a native 
sovereignty defense by denying Dr. Bruce Clark, a native rights lawyer, permission to appear 
against Fletcher Challenge. One of the committee members is a member of the BCFA, and 


the largest law firms are all contributors. 


Also, in the frontlines against environmentalists and native people are the “Share” groups. 
Share, made up of woodworkers and their families, was a creation of Ron Arnold, executive 
director of the Centre for the Defence of Free Enterprise based in Washington. Amold is also 
a registered agent of the American Freedom Coalition, the political arm of Rev. Moon’s 


Unification Church. Comox MP Bob Skelly 
charges the Share Groups are connected to 
right wing death squads in Latin America. 
The growing campaign of hatred and 
intimidation prompted activist Colleen 
McCrory to remark, “It’s just like the civil 
rights movement in the deep south.” 

It. is imperative that progressives 
understand who their real friends are. 
Forging links to create genuine 
empowerment will be explored at UVIC on 
October 9-11 when Youth Power International 
(YPI) presents a Walk for Liberation 
conference looking at the consequences of 
what Noam Chomsky called “The 500 year 
reich”. For more information call YPI at 642- 
7460. 

In anger at their oppression - In sorrow for 
their suffering - In solidarity with their 
struggle - Power to the people. A 


On October 21, between noon - 5 pm, CFUV 
will be presenting Public Affairs as part of 
FUNDRIVE ‘92. .The Constitution, 
Barsamian, and Chomsky are just a few 
areas we'll be exploring. Please support 
Victoria’s alternative radio by dialing 721- 
8700 and donating your generous financial 
support. 


Classical cont. from pg. I 1 


the variety of tone colours is truly amazing 
and the voices in each piece are clearly 
differentiated. Occasionally, perhaps, the 
music a little over-interpreted for some 
tastes. I found this particularly the case 
with the “Lachrymae Pavan.” I have always 
thought of this as a piece of emotional 
swings and angry agitation. This said, 
McFarlane’s recording blows out of the 


order: 


water another recent recording of the 
same pavan, by Stephen Stubbs. | felt 
Stubb’s had the right idea: the mood of — 


the piece is more uniformly subdued. 


pavans I found more completely 


versions of “Dr. Case’s Pavan” and 


“Semper Downland, Semper Dolens” are 


more unified in conception. They are 


given another rather baroque 
interpretation (if this adjective is not a 
this varied and virtuostic set of variations. 
certainly true, in the case of Downland, 


that even apparently light pieces have 


musician and McFarlane rises to the 


“The Peaceful Little Army Surplus Store” 


MILITARY SURPLUS 


e Tie-dyed t-shirts ¢ Camping equipment 


e Surplus office equipment ¢ Hats ° 
e Helmets ¢ Fantastic selection of surplus 
clothing (European, American, Canadian) ¢ 
__e New & used packs © Book bags ° 


Sag 


10% discount on anything in the store with this ad! 


~ TWO LOCATIONS TO SERVE YOU - 


704 View St., Victoria, BC V8W 1J8 ¢ Ph. 360-2772 
| 36 Terminal Ave., South, Nanaimo, BC _V9R 5C3 ° 753-3443 | 
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Still, by comparison with McFarlane’s 
more virtuostic reading, it is rather bland. © 
The interpretations of the other great 


successful. In particular, McFarlane’s 


sensitive performances which are still full 
of character. “Goe From My Window” is 
little anachronistic) but this is suited to 
The other, smaller scale works on this 
album are similarly full of invention. It is 
depths to be plumbed by the insightful 


occasion. There is no better introduction 


to the lute music of Dowland. 

The sound quality on these CDs is the 
best I have ever heard on recordings of 
lute music. The lute is an instrument 
notoriously difficult to record but Dorian’s 
sound engineers do a masterful job: the 
result is very clear, intimate sound with 
every detail clearly audible. If the sound 
quality is going to be so good, Dorian 
might want to invest in a new chair: the 
chair can be heard to squeak periodically 


- onthe Scottish album. 


Under the sponsorship of the Early 
Music Society of the Islands, Ronn 
McFarlane will perform in Victoria on 
October 24th at 8:00 pm, in the New 
Chapel of Christ Church Cathedral. _ 
Included on the programme are works by © 
Dowland, Byrd, Bach and Weiss. He’s not 
bringing his mandora. Phone 592-6580 for 
more information. A 


October is also Fundrive month at CFUV: 

it is worth remembering that CFUV 

provides the only available in-depth 

information about artists visiting Victoria. 

For this alone, it is deserving of your 
continued support. 


GENERAL 
ADMISSION 


~ $3.00 
GUEST PASS 


VALID ANYTIME 
EXCEPT SPECIAL 
EVENTS 


ADMIT ONE 
ADULT 

OFFER GOOD UNTIL 

OCTOBER 30 


DOORS 8:00 
NO REFUNDS OR 
EXCHANGES 


EXPRESS 
Ticket 


770 YATES, VICTORIA, B.C. 389-0666 
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Liar was recorded in May 1992 at Chicago Recording 
Company with Steve Albini. If possible, this album is 
“J 1 es even more textured, more precise, more chaotic, 
ie naif . ¥ more surreal than Gogt. It has. all the pain, all the sex, 
and all the power of its predecessor, but takes them - 
Pees. even further, spurred on by Yow’s animal howl. 


“If they did not exist, it would be necessary to invent 
them. Fortunatély, they do, and we don’t-have to. 


Thank God for THE JESUS LIZARD. 
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BEAT HAPPENING 
‘you turn me on’ 
LP/CS/CD 
SP167 


REIN SANCTION celal ~ & 
THE MUFFS SUPERSUCKERS 


‘mariposa’ 
ae she i need you / beat your heart out hell city, hell /dead homiez 
CS/CD 7" SP157 7" SP170 
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CREEP REIN SANCTION 


no pain / words deeper road / r.k. 


BILLY CHILDISH 7" SP169 7" SP160 
AND THE BLACKHANDS 


‘the original chatham jack’ DISTRIBUTED BY 
LP/CS/CD TGS 
SP162 P<O.P RELOS 


Revolution is the end. 
Revolution is the beginning. 
no Lackeys to the corporate ogre allowed. 
Scrawl. Nation of Ulysses Pastels. Melvins: L7 
Seaweed Shadowy Men on a Shadowy Planet 
Some Velvet Sidewalk Mecca Normal 
Rose Melberg Bratmobile: Girl Trouble 
Courtney Love Fugazi Kreviss Unwound 
Mark Hosler, Steve Fisk & Bob Basanich 
Beat Happening Kicking Giant Fastbacks 
Spinnanes 


CONVENTION Wer  PSTIBUTED BY 
~a A a BA DB. 
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Well stocked with CDs, 
726 Yates St. cassettes, records, t-shirts, 71 Goldstream 


382-8422 posters, videos and - 478-9272 
cassette & CD carrying cases. 


WE BUY USED CDs, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 


| 


